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shoes. The soiled ones were given to the orphan-
age Eugene Napoleon, founded with the money
which the City of Paris had wished to spend on a
necklace at the moment of her marriage. The white
shoes were always kept for the young orphan girls
who had arrived at the age for celehrating their first
communion.

The Emperor and the Empress always held that,
as rulers of France, their duties were much more
than political, especially in a country where art and
letters stood so high. They tried to spread ahout
our Court an atmosphere that was, as far as pos-
sible, all-embracing. Thus, as has already been
seen, the Empress took a particular interest in the
fashions and did what she could to keep Paris the
world's center, for all that pertained to feminine
attire; and in this effort it was generally conceded
that she was on the whole successful. But they also
gave much attention to art and above all to dramatic
art. The theaters, actors and actresses of Paris
had been famous under all regimes, and during the
Second Empire the high standard was carefully kept
up. Nor was it French talent alone which was wel-
comed before the Paris footlights. Dramatic ar-
tists from several foreign lands were applauded by
French audiences, and they often owed their invi-
tation to Paris either directly or indirectly to the
expressed wishes of the Tuileries. A good example
of this was given in 1855 during the Exhibition of
that year, when occurred a series of dramatic per-
formances which were most interesting in every
respect. The incidents connected therewith will il-
lustrate the intimate connection which then existed
between the Court and the theatrical world which is
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